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Program 
 

“Oh, the Humanity!” 

prelude 

 

A Stutter (Iceland, 2013)           Ólafur Arnalds w/ Arnór Dan 

 

 

performance 

 

from “The Hike to Fanore Beach” (Georgia, USA 2023)           Kerry Neville 

 

Prelude in B Minor, Op. 32 No. 10 (Russia, 1910)            Sergei Rachmaninov 

                     (1873–1943) 

 

“The Lamps” (Georgia, USA 2022)           Laura Newbern 

 

Sonata in B-flat Major, D. 960 (Austria, 1828)            Franz Peter Schubert 

 I.   Molto moderato                  (1797–1828) 

 II.  Andante sostenuto 

 III. Scherzo: Allegro vivace con delicatezza - Trio 

 IV. Allegro ma non troppo - Presto 

 

from “The Hike to Fanore Beach” (Georgia, USA 2023)           Kerry Neville 

           (read prior to each movement below; hold applause until piece has finished.) 

Sonata No. 7 in B-flat major, Op. 83 (Russia, 1942)       Sergei Prokofiev 

 I.   Allegro inquieto                   (1891–1953) 

 II.  Andante caloroso 

 III. Precipitato 

 

“My Mother’s Sadness” (Georgia, USA 2022)          Laura Newbern 

 

Elegie in E-flat Minor, Op. 3 No. 1 (Russia, 1892)           Sergei Rachmaninov 

                     (1873–1943) 

 

postlude 

 

In stiller Nacht  (Germany, 1864/1894)                  Johannes Brahms 

                    (1833–1897) 

 



 
Performer’s notes 

 

Why, “Oh, the Humanity”? 

 

The title is a multifaceted play on words.  Originally inspired by broadcaster Herbert Morrison’s famous live 

coverage of the Hindenburg disaster in 1937, it can also be taken as a sign that various aspects of the human 

condition will be found within the performances.  The program’s title is also a personal plea to rekindle the 

humanity in all of us, something that seems scarce, since the events of 2020.  Finally, the interdisciplinary nature 

of the program is, itself, a celebration of the humanities.  Thank you for attending what is, for my performing 

career, an experiment.  I can’t thank Laura and Kerry enough for being willing to participate and contribute their 

personal selections, as readers.  

 

Rachmaninov - Prelude, Op.32 No.10 in B minor 

 

Brief history: This prelude, written in 1910, is one of two works the composer set, inspired by Swiss painter 

Arnold Böcklin.  The painting that inspired this is, (translated) “The Homecoming”, while another of Böcklin’s 

paintings, called “Isle of the Dead,” inspired an orchestral work of the same name.  Though it lacks the technical 

fireworks and brooding tunefulness of some of its compatriots, the Prelude in B minor is said to have been the 

composer’s favorite among the 24 preludes he wrote, over the course of his life.   

 

Why I like it: The layering of sound on the first page, the absolutely tremendous buildup of the second page, the 

unsettled and improvised-feeling third page, and the last gasp at the end. 

 

Philosophical rambling: The painting (I am an art lover) never did anything for me, though I’ve not seen it in 

person…and that can change one’s impression.  I waited too long to properly learn and perform it, as I’ve had a 

crush on this prelude, forever.  For me, it is a look ahead.  If this performance affects you, and you know me well 

enough, it’s because many of you are in here, somewhere. 

 

Schubert - Sonata in B-flat Major, D.960 

 

Brief history: This four-movement leviathan of the piano literature is the last instrumental work Schubert wrote, 

composed in 1828 during the final months of his life when dying of syphilis at the age of 31.  It is a life cycle in 

reverse, with the opening two movements depicting (in my mind) impending death, and then the moment of 

death.  Unexpectedly, the last two movements are a much more youthful dance, followed by a very energetic 

finale in a rondo form. 

 

Why I like it: I’m going to borrow a quote from a great pianist (and human being), Stephen Hough. “The opening 

movement of the Sonata in B-flat Major goes beyond analysis.  It is one of those occasions when the pen has to 

be set down on the desk, the body rested against the back of a chair, and a listener’s whole being surrendered to 

another sphere.”  The only thing I’ll add is the most special part of the movement is at the end of the development 

(for those of you familiar with sonata form); after a stormy and dramatic buildup in minor keys, typical for the 

style, we are suddenly swept into the heavens for the briefest and quietest moment of B-flat major, before being 

brought back to earth.  The moment comes and goes in just seconds.  Built very simply, the second movement is 

one of the most emotional moments in the piano literature.  The way Schubert plays with dissonance and 

resolution, and then the harmonies and keys he passes through, are constantly unexpected and amazing.  And it 

inspires me as a performer to try and do everything with subtleties of tone color and timing to communicate the 

true meaning of the movement to you.  The most poignant moment lies at the end, a quiet modulation into C-

sharp major, played as tenderly and sincerely as possible.  The third movement is a dance, styled like a minuet 

and trio where the trio is a string quartet (another genre in which he wrote prolifically).  In that moment, my left 

hand becomes a pizzicato cello.  The fourth movement, for you Schubert lovers, reminds me of parts of his 

Wanderer Fantasy.  After being introduced by a pesky octave, it is then set into quasi-perpetual motion, 

interrupted only by silence, or that pesky octave, yet again.  It ends triumphantly, very much unlike where it 

began. 

 

 



 

 

 

Philosophical rambling: I waited seven years to play this piece, because of how much I loved and respected and 

feared it.  First, I learned many other Schubert songs for voice and piano, other smaller solo piano pieces of his, 

and another sonata.  Only then, did I feel ready to try.  It took a year and a half to learn the first time, my longest 

gestation period ever, for the lengthiest piece in my repertoire.  So much of this sonata is harder to play than it 

sounds or looks, and the last movement is quite tiring, even on a good day.  Many of the saddest moments in 

Schubert are in major keys.  As a middle-aged person, I worry how close the fateful first movements are, to where 

I am in my life… and how many more times I get to live the youthful exuberance of the last two movements, 

before I don’t get to, anymore.  If you have never heard the second movement of this piece before, it is my honor 

to be able to share it with you. 

 

Prokofiev - Sonata No.7 in B-flat Major, Op.83 

 

Brief history: Completed in 1942, and part of the three “War Sonatas” for piano (#6, 7, 8), the seventh sonata is 

one of the harshest pieces Prokofiev wrote for solo piano.   

 

Why I like it: The first movement is written in an acerbic, dissonant, and shocking style.  Enough so, that the 

composer later needed to apologize for writing in this manner, to patriotism-obsessed Soviet authorities, in order 

to stay in the good graces of the government, and not be censored (or imprisoned, or worse).  The second 

movement is reminiscent of the composer’s ballet setting of Romeo and Juliet in its attempts at 

lyricism.  However, the movement evolves to a place that makes even Shakespeare’s romantic tragedy seem 

almost rosy by comparison, with an apocalyptic vision of humanity, utterly destroyed.  The third movement of 

the sonata is what most listeners remember.  Written in an odd time signature, and an unyielding rhythmic 

ostinato, it is a literal freight train ride into the abyss.   

 

Philosophical rambling: This sonata takes a strong position in the argument over the purpose of art— is it to be 

beautiful, or is it to be honest?  Prokofiev chooses the latter.  Parts of the 1st and 3rd movements physically hurt 

to play, and it knocks the piano out of tune, but the 2nd movement is actually more intense, and harder to play 

well. 

 

Rachmaninov - Elegy, Op.3 No.1 

 

Brief history: Part of a set of five pieces dedicated to Anton Arensky, Rachmaninov’s composition teacher, the 

Elegy is full of sorrow, regret, and mourning.  This is contrasted with a middle section that attempts to depict a 

more positive, masculine reminiscence, but it is eventually subsumed by the emotions of the opening.  This is the 

piece, immediately before his famous C-sharp minor Prelude (Op.3 No.2), a work he eventually grew to hate, 

because of its immense popularity, while touring as a performer.  

 

Why I like it: I discovered the Elegy in early 1998, when a modern technological CD reissue was made of the 

composer’s original player piano recordings. It was probably how a lot of American pianists, came to know of 

this piece’s existence.  The Elegy wears its heart on its sleeve; it's lovely enough to be memorable, but not so 

reverentially great that I feel guilty putting my own interpretive stamp, firmly upon it.  I fell so hard for this piece 

at the time, that I tried to honor my teacher by learning it for my last lesson and studio class we would have 

together after 6 years at the conservatory. I learned the piece in just under a week (too soon), tried my best to 

memorize it (not enough time to do that properly, either), and exclaimed, “Look at this great piece I just 

found!”  My very Russian teacher responded, “Oh yes, we all learned this one in the fifth grade.”  I will admit 

that stung… 

 

Philosophical rambling: There is a couplet near the end of a poem called Nocturne by Nobel laureate and author, 

Louise Glück, that gets very close.  But what this piece means to me, versus what it means to you, could (and 

maybe should) be entirely different.  

                                                                                                                        

 



 

Please complete our concert 

survey with the QR Code. 

Thank you. 

  Upcoming Events: Follow us on Facebook.com/GCMusicDepartment or music.gcsu.edu 

Biographies 
 

            Pianist Owen Lovell has appeared as a soloist and critically acclaimed chamber musician in twenty U.S. 

states, Washington, D.C., Puerto Rico, Canada, Mexico, Switzerland, and the Netherlands.  Commercial releases 

include tracks with rock musician Kip Winger (2008, Frontiers Records) and ASCAP award–winning composer 

Randall Bauer (2016, Albany Records). Owen has performed in live broadcasts on Wisconsin Public Radio and 

Austin, Texas NPR affiliate, KUT–FM. He has worked with many prizewinning composers, most notably Lowell 

Liebermann, Michael Torke, Samuel Adler, Joan Tower, Dan Welcher, Eric Ewazen, David Maslanka, Denis 

Smalley, and Roberto Sierra. Owen maintains professional two–piano and violin and piano collaborations, delighting 

audiences in settings ranging from rural community churches to the Kennedy Center. 

            Dr. Lovell earned his Bachelor’s and Master’s degrees in piano performance from the Peabody Conservatory 

of the Johns Hopkins University, and holds a Doctor of Musical Arts degree from the University of Texas at Austin. 

His principal instructors included Boris Slutsky, Dr. Betty Mallard, Gregory Allen, and Julian Martin. Owen is an 

MTNA Nationally Certified Teacher of Music, serving actively on the executive board of its state and local affiliates, 

and is frequently in demand as a clinician and adjudicator throughout the United States. 

            Appointed in the fall of 2016, Dr. Lovell is an Associate Professor of Music and coordinates the keyboard 

area and Bobcat Keys after school program at Georgia College, the state’s designated public liberal arts 

university.  Additionally, he is a piano technician and the piano review editor for Larry Fine’s Acoustic and Digital 

Piano Buyer (www.pianobuyer.com and printed semiannually), the standard consumer reference for piano shoppers. 

He previously served on the keyboard faculties of the University of Wisconsin - Eau Claire, the University of Texas 

- San Antonio, and Texas State University.  Visit his personal website, www.owenlovell.com or his YouTube 

channel for more information and links to recordings. 
 

            Dr. Kerry Neville is an Associate Professor of English at Georgia College and the Coordinator of the 

Undergraduate and MFA Programs in Creative Writing. She is the author of two collections of stories, Necessary 

Lies, which received the G. S. Sharat Chandra Prize in Fiction and was named a ForeWord Magazine Short Story 

Book of the Year, and Remember to Forget Me. Her work has appeared in publications such as The Gettysburg 

Review, Epoch, Triquarterly, The Washington Post, The Huffington Post, and elsewhere. Her fiction and nonfiction 

have been named Notables in Best American Short Stories and Best American Essays. In 2018, she was a Fulbright 

Fellow at University of Limerick in Ireland, where she was Visiting Faculty in the MA in Creative Writing Program. 
 

             Laura Newbern comes from two long lines of Arkansans, was born in Germany, and grew up in Washington, 

D.C.. She’s the author of Love and the Eye, selected by Claudia Rankine for the Kore Press First Book Award, and 

the recipient of a Writer’s Award from the Rona Jaffe Foundation. Her poems have appeared in The Atlantic, The 

Threepenny Review, The Georgia Review, Poetry, and elsewhere; here at Georgia College she teaches graduate and 

undergraduate courses in creative writing and literature and serves as the Editor of the literary journal Arts & Letters. 

Jazz Band Concert 

“Contemporary Jazz” 

Cliff Towner, director 

Thursday and Friday,  

March. 9 and 10 7:30 p.m. 

Russell Auditorium and  

Live Streamed on FB 

      Guest Artist and Faculty Recital 
Mikael Adon Darmani, piano 

Bryan Emmon Hall, violin 

Thursday, March 23, 7:30 p.m. 

Max Noah Recital Hall and 

 Live Streamed on FB 

 

 

Orchestra Concert 
Bryan Hall, conductor 

Tuesday, March 28, 7:30 p.m. 

Russell Auditorium and 

 Live Streamed on FB  

http://www.pianobuyer.com/
https://nam11.safelinks.protection.outlook.com/?url=http%3A%2F%2Fwww.owenlovell.com%2F&data=04%7C01%7Ctammie.burke%40gcsu.edu%7Cc946e416f8af4f62373108d961c303bb%7Cbfd29cfa8e7142e69abc953a6d6f07d6%7C0%7C0%7C637648312469109247%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C1000&sdata=xvsP4eyB93zQIfhTftyQFAdDfVPIs7LQZImy4h8tXcc%3D&reserved=0
https://www.youtube.com/channel/UCDvCGi_IgFBs4nS0ssZkNFg/videos
https://www.youtube.com/channel/UCDvCGi_IgFBs4nS0ssZkNFg/videos


 

 

 

 

 

 

 

 Impresario ($5000+)   

Allied Arts 
Clifford & Jackie Bell 

Lawrence & Susan Boss  

Stephen Boyle     
George & Polly Echols  

Lee Echols    
                Kenny Franks             

Gorzelany Family 
Elizabeth Weldon McCollum 

Mark McMahan 
            Frances I. Miller  

Family of LTG Max Noah 
Maidana K. Nunn  

Doyle Ransom 
Tom & Sandra Rosseter  

 
Maestro ($2500-4999) 

  William P. Ives                                                                Stanley E. Mileski           Brett & Sarah Miller 
 

 

Virtuoso ($1000-2499) 

 

Mrs. Farellyn P. Barentine 
Beegee C. Baugh                            

Charlotte H. Bearden 
David & Micki Carr 

Benjamin G. Cochran  

President Cathy Cox 
The Episcopal Church of the 

Redeemer 
Judith Greer 

William & Becky Humphrey  

Stan & Marilyn McMahan 
  Mrs. Eliza G. Nesmith 
 Mary Elizabeth Phillips 

Duane Shryock     

Cheryl F. Wheat: IHO Gloria 
Smith   

Family of Fielding Whipple 
Jim Willoughby 

Patricia P. Zimmermann 

   

Artist ($500-999) 

 

Steven Elliott-Gower 
Frances B. Florencourt: 
 IMO Gertrude Treanor 

Jennifer Flory  

Mike Fountain (IMO) 
Keith & Simin Hall 

Nancy 
David H. Johnson 

Debbie & Keith Markland  

Newnan First United 
Methodist Church 

Don & Sheryl Parker 
Douglas & Kyle Rick 

Luis Samper 
Stephen Stewart 

Virginia Y. Stone 
Russ & Anne Walden 

J. Noland & Leah White  
 

 

Patron ($250-499) 

 

Mrs. Claire T. Barneycastle 
Suzanne Courtney 

Dr. and Mrs. Jim Craig, Jr.  

First Baptist Church of 
Thomaston, GA 

Connie & Michael Rickenbaker 
   
  

Kenneth & Diane Saladin: 
(IMO Clyde Tipton) 

Phillip & Susan Shibley  

Costas and Patrice Spirou: IHO 
Harry and Valerie Wheeler 

Cliff & Gina Towner 
Timothy E. Walker 

 

Sustainer ($100-249) 
 

Paul Accettura 
Andrew J. Allen 

Rosemary Begemann 
Karen Berman 

Louis M. Bourne 
Walter M. Bowman Jr. 

Susan Burnley 
Charles & Melba Burrell 

Dr. Carrie L. Cook 
Steve & Valerie Crocker 

Matthew Davis 
Mia Eaton  

Larry & Sharon Edwards 
Chris Enghauser 

Daniel & Allison Englert 
First United Methodist Church 

Jane & Joe Flaherty 
Thom & Heather Galloway 

Gerald & Elaine Grady 
James & Lupe S. Guyton 

Bryan Emmon Hall 
Hope Lutheran Church 
Joe & Jane Mangum  

Ruth Marshall 
Jenny Moore 

Richard & Arlene Mueller 
Kay Newman 

Ricky & Chris O’Steen 
William & Barbara Paramore 

Mary E. Parham 
Kate & Roy Phillips 
Jennifer Piazza-Pick 

Whitney Bunting Pickett 
Harriet M. Rich  

John & Louise Sallstrom 
Marie H. Segars 
Sara A. Simcox 
Barbara Stevens 

Jan B. Taylor 
Maria Thorne: IHO Luis Samper 

Craig Turner 
Faye Wheat 

Harry & Valerie Wheeler 
Robert J. Wilson III  

Robin & Susan Wright 

 

Friend ($25-99) 
 

D. F. Allen 
Benjamin Angles 

Shenise Burch 
Dimples Kelly Edwards (IMO) 

Gladys Gates  

Donna S. Gautier (IMO 
Dimples Edwards) 

Amy Greene 
Shirley L. Gunter 

Betty Hendrix 
Barbara Houze 

   

John & Lisa Kearney 
Georgia Knight: IHO Robert 

J. Wilson III 
Renata A. Kuswanto 
Patricia A. McCoy 
Richard D. Millians 

  

Kayla R. Otim 
Douglas and Gail Pohl 

Dr. Eric Tenbus 
Judith E. Wilson: IHO Robert J. 

Wilson III and Barbara Rowe 
Bill & Ruby Werts 

FRIENDS OF MUSIC: TO JOIN – VISIT: ALUMNI.GCSU.EDU/MUSIC  

OR EMAIL: MUSIC.GCSU.EDU  

OR WRITE A CHECK TO GC FOUNDATIONS, INC - FOR “MUSIC SCHOLARSHIPS” OR 

“MUSIC DEPARTMENT” AND MAIL TO: GEORGIA COLLEGE MUSIC DEPARTMENT, 

CBX 66, MILLEDGEVILLE, GA 31061 

 


